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Buying at Seoul Auction

BIDDER REGISTRATION

If you would like to participate in the auction, please register for a
numbered paddle upon entering the salesroom. To register; you will
be asked to fill in the Bidder Registration Form and supply a form
of identification such as a passport, a driver’s license, or some other
type of government issued identification with a photo. If you are a
first-time bidder; you will also be asked to provide at least two pay-
ment verifications: Bank Reference and credit card in addition to the
government issued identification. It is strongly recommended that
you contact Seoul Auction in advance to pre-arrange the bidder
registration and the required credit approval process to avoid any
delay at the date of the auction

WRITTEN AND TELEPHONE BIDS (Absentee Bidding)

If a prospective buyer cannot attend the auction, it is possible to
participate in the auction either by written or telephone bid by
completing and submitting the absentee bidding form issued by
Seoul Auction. The forms are available either in this catalogue or
online through the Seoul Auction website at www.seoulauction.
com/eng

SUCCESSFUL BIDDING CONFIRMATION AND INVOICE

Once a successful bidder is determined for each lot, he/she will be
asked to confirm his/her bidding by signing a successful bidding con-
firmation form. The Invoice including the total amount due will be
issued and sent to your billing or e-mail address written in the bidder
registration form.

IMPORTANT NOTICES

A bidder is responsible for reviewing the condition of the work
whether it be any damage or recover, mistakes and/or omission on
the catalogue entry, and discrepancy between the catalogue image
and the real work itself. A bidder shall participate in the auction un-
der his/her own discretion. Seoul Auction conducts the auction under
the premise that the auction participants (bidders) have understood
and carried out this obligation faithfully. If there is a dispute over the
authenticity of the items to be up for auction and/or any unlawful
dealings, and other related happenings occur, Seoul Auction may can-
cel the Lot which has been previously approved with a contract. In the
case the above is confirmed post auction, Seoul Auction may cancel
the bid after it has been sold in the auction. In this case, the company
does not take responsibility for any damages except for restoration
owned to the consigner and the successful bidder.

ESTIMATES IN OTHER CURRENCIES AND PAYMENT

The sale and payment will be conducted in Hong Kong Dollars. As
a guide to prospective buyers, estimates for this sale are also shown
in HK Dollars (HKD), US Dollars (USD) and Korean Won (KRW) in
the catalogue and on a screen during the sale. The estimates printed
in the catalogue in HK Dollars (HKD), US Dollars (USD) and Korean
Won (KRW) are estimates based on currency rates at which time the
catalogue is produced. Please bear in mind that the estimated are only
intended for guidance. All bidding and payment will be in Hong Kong
Dollars. Seoul Auction is not responsible for any error or omission in
the operation of the currency converter during the Auction.

BANK TRANSFERS SHOULD BE MADE TO:

Bank Name: WOORI BANK

Account Name: Seoul Auction Hong Kong Limited

Account No.: 1081-400-549376

SWIFT code: HVBKKRSEXXX

Address: 127, Pyeongchangmunhwa-ro, Jongno-gu, Seoul, Korea

BUYERS PREMIUM

The buyer's premium is 18% of the Hammer Price.

All sums payable by the Buyer to Seoul Auction are exclusive of any goods or
service tax or other value added tax (VAT) (Whether imposed in Hong Kong or
elsewhere). The Buyer shall be responsible for paying such tax at the rate at the

time as required by the relevant law.

EXPORT/IMPORT PERMITS

[t is the buyer's sole responsibility to obtain any relevant export or
import license. The denial of any license or any delay in obtaining
licenses shall neither justify the cancellation of any sale nor any delay
in making full payment for the lot.

SEOUL AUCTION CONTACT INFORMATION
Tel: +852 2537 1880

Fax: +852 2537 2810

Email: saplus@seoulauction.com
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YOSHITOMO NARA

1959-, Japanese

AREH QAER Ut

Head in Water

pencil and colored pencil on envelope
13x9.7cm, 5.1x3.8in

EXHIBITED
Manchester, Manchester Art Gallery, Facing East ‘Recent Works from China, India and Japan from the Frank Cohen Collection’
:2010.2.4-3.11.
London, Stephen Friedman Gallery, Yoshitomo Nara + graf: 2006.2.3-3.11.

HKD 34,000 - 65,000

USD 4,400 - 8,300
KRW 5,000,000 - 10,000,000

o P %

486 East Las Flores Dric
Altadena, CH 97007

11
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PARK SEOBO

1931-, Korean

FME S R

Ecriture No.6-06

texture print
sheet: 56.5x75.7cm, 22.2x29.8in
image: 50x69.6cm, 19.7x27.4in
ed.7/12
2006
signed, titled, dated and numbered on the recto
published by Samtuh Gallery, Seoul

PROVENANCE
Kwai Fung Hin Art Gallery, Hong Kong

HKD 18,000 - 34,000

USD 2,300 - 4,400
KRW 2,800,000 - 5,000,000

13
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LEE UFAN

1936- , Korean

rot

B 019

Untitled

color on paper
76.8x58cm, 30.2x22.8in
2006
signed and dated on the lower right

HKD 220,000 — 320,000

USD 28,100 - 40,900
KRW 35,000,000 — 50,000,000

Lo

iz
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LEE UFAN

1936- , Korean

rot

B 019

Untitled

color on paper
38.3x49.3cm, 15.1x19.4in
1986
signed and dated on the lower right

PROVENANCE
Kongkan Gallery, Busan

HKD 150,000 —220,000

USD 19,200 - 28,100
KRW 23,000,000 — 35,000,000

17
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LEE UFAN

1936- , Korean

a

mf o]

Untitled

terracotta
41.5x52x4(d)cm, 16.3x20.5x1.6(d)in

signed on the lower right

HKD 180,000 —260,000

USD 23,000 - 33,200
KRW 28,000,000 - 40,000,000

19
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YUN HYONGKEUN

1928-2007 Korean

Fefl 98D

Umber-Blue 76

oil on linen
36.8x24.6cm, 14.5x9.7in
1975-1976
signed and titled on the overlap

signed and dated on the reverse

EXHIBITED

Busan, Lee Gallery, Opening Exhibition of Lee Gallery in Busan: 1976.3.6-12.

HKD 120,000 -200,000

USD 15,400 - 25,600
KRW 18,000,000 — 30,000,000

21
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KIM WHANKI

1913-1974 Korean

et 2]

Mountain and Moon

gouache on paper
32.5x47cm, 12.8x18.5in
1961
signed and dated on the lower right

HKD 400,000 - 600,000

USD 50,000 - 76,600
KRW 60,000,000 - 92,000,000

Image can be viewed in our website at

www.seoulauction.com

23
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YAYOI KUSAMA

1929-, Japanese

A oFQ o] FAkut

Flowers

screenprint
image: 27.3x22cm, 10.7x8.7in
ed.32/160 (plus 16 artist’s proofs)
1993
signed, titled 1%, dated and numbered on the recto

this work has been authenticated by Yayoi Kusama Studio Inc.

LITERATURE
Abe Publishing, YAYOI KUSAMA PRINTS 1979-2013: 2013, p.112, pl.181.

HKD 60,000 - 100,000

uUSD 7,700 - 12,800
KRW 9,000,000 - 16,000,000

25
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YAYOI KUSAMA

1929-, Japanese
ERAER A oFQ o] FAlm}

Flower (2)

screenprint
sheet: 70x59cm, 27.6x23.2in
image: 54x45cm, 21.3x17.7in
ed.48/60 (plus 6 artist’s proofs)
1999
signed, titled “7& (2)’, dated and numbered on the recto

this work has been authenticated by Yayoi Kusama Studio Inc.

PROVENANCE

Galerie Pici, Seoul

LITERATURE

Abe Publishing, YAYOI KUSAMA PRINTS 1979-2013: 2013, p.160, pl.269.

HKD 140,000 —200,000

USD 17,900 - 25,600
KRW 20,000,000 - 30,000,000

L
wE

27
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YAYOI KUSAMA

1929-, Japanese

R ok Q. o] FAPE}

Pumpkin (5 works)

glazed porcelain
each 9.5x9.7x8(h)cm, 3.7x3.8x3.1(h)in
ed.36/130
2002

each of signature, date and number are fired onto the underside

HKD 200,000 — 260,000

USD 25,600 - 33,200
KRW 30,000,000 - 40,000,000

29



30

II

DAVID HOCKNEY

1937~ , British

K- fEsife dlolHE 5aY

Untitled No.1 from “The Yosemite Suite”

iPad drawing printed on paper
sheet: 93.8x71cm, 36.9x28in
image: 81.3x60.8cm, 32x23.9in
ed.17/25
2010

signed, dated and numbered on the recto

PROVENANCE
Galerie Lelong & Co., Paris

HKD 260,000 —400,000

USD 33,200 - 50,000
KRW 40,000,000 - 60,000,000
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LEE KUNYONG

1942~ Korean

s o1&

The Method of Drawing 81-7

pencil on paper
110x146.5cm, 43.3x57.7in
1981
signed and dated on the lower right

titled on the lower left

HKD 160,000 —220,000

USD 20,500 - 28,100
KRW 25,000,000 — 35,000,000

D""‘"":r =7

L e

33



34

13

LEE KUNYONG

1942~ Korean

FEs o1&

Untitled

acrylic on canvas
90.8x116.8cm(50), 35.7x46in
2012
signed on the lower right

dated on the lower left

PROVENANCE

Acquired directly from the artist by the present owner

HKD 250,000 —400,000

USD 31,900 - 50,000
KRW 38,000,000 - 60,000,000

35



36

LEE KUNYONG

In the 1970s, many in the Korean art community began advocating for “post-two dimension-
al” in an attempt to overcome the restrictions placed on creative activity by the canvas’ limited
space. With this, various movements emerged that revealed the diverse aesthetic potential of
contemporary Korean art. Lee KunYong, who attempted during this time to establish a close
connection between theoretical explorations and actual creative activity, constantly engaged
in new endeavors (performance art, installations, etc.) at the front lines of contemporary Ko-
rean art, leading him to play a pivotal role in the introduction and advancement of concep-

tual art and breathe new life into Korea’s avant-garde scene.

Lee’s art, which encompasses diverse mediums, creates a
particularly close connection between painting and per-
formance. In the most traditional sense, a painting is the
result of an artist’s physical movements while making con-
tact with and facing the canvas. Lec’s art begins from this
point—the questioning of the very premise of an artist
having to paint while facing the canvas. His work consists
of the remnants of physical activity carried out amid limit-
ing conditions (while facing away from the canvas, stand-
ing behind or next to the canvas, or viewing the canvas
from a 45-degree angle with the canvas on the floor). The
Body Drawing series, which Lee started in the mid-1970s,
is comprised of paintings that were born from such artistic
language, making them akin to records of the remnants
and traces that were left behind by the movements of Lee’s
body. Through his attempts to apply paint to the canvas
from the aforementioned positions, Lee created a unique
method of painting. The movements of Lee’s body, which
create random and unpredictable shapes, have resulted in
artworks that are expressionist in nature.

The painting featured in this auction was created by Lee
while standing behind the canvas and applying paint by
reaching forward with his arm, resulting in lines that ex-
tend only as far as Lee could reach. The resulting painting
is not based on any pre-formulated plan of the artist but
rather on the independent movements of his body. Such
paintings are not merely a means of expressing the artist’s
thoughts, but are, in and of themselves, agents of concep-

tual art within the painting tradition.
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KIM KULIM

1936-, Korean

M A7

e

Tree

acrylic and oil on canvas
173%142.5cm, 68.1x56.1in
1987
signed and dated on the lower right

signed, titled and dated on the reverse

e e S L

HKD 400,000 — 600,000

USD 50,000 - 76,600
KRW 60,000,000 — 92,000,000



KIiM KULIM

Kim KuLim has affixed the subtitle “Yin/Yang” to all the
paintings he has created since the 1990s. Even in contem-
porary paintings, the lifeline of Kim’s work, which has
consistently questioned traditional painting methodol-
ogy since the mid-1960s through experimental endeavors
with diverse objects and materials (plastic, machine parts,
installations, performance art, etc.) is maintained. Kim’s
use of yin and yang involves criticizing human desire and
materialism, through the conflicting values of human ex-
istence (being and non-being, nature and civilization, real
and illusion), as well as the matter of the absence of exist-
ence.

Kim sometimes prints out an image from a magazine or
advertisement and applies paint directly to it, while at
other times he places the canvas on the floor before start-
ing to paint, allowing the paint to drip down naturally
or intentionally smearing it onto the canvas so that the
image he wishes to produce is “erased” at the same time
that it is being created. Such methods of creating and eras-
ing are similar to how charcoal illustrations are created.
To erase or cover, Kim does not use the fine-tipped brush
typically used by painters to depict their subject matter.
Instead, he uses wide brushes or brushes that can only be
used to dip in paint and apply the paint to the canvas (not
suitable for detailed work). The flowing and smudging of
paint creates a mystical mood by accommodating natural
phenomena. While monochrome artists use repetitive ac-
tions to depict their own existence on the canvas, Kim
KuLim destroys and dissembles the presence (existence) of
his subject matter to minimize his presence on the canvas.
Kim creates collage-style paintings made with mechanical
images to “prove” his non-existence and crushes/smudges
his subjects in order to break away from the repetitiveness
of traditional painting formats and constantly aspire to-

ward new meaning through his art.
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KIM KULIM

1936-, Korean

ek A4

&

Yin and Yang 7-S. 183

acrylic, collage and digital print on canvas
116.8x90.7cm(50), 46x35.7in
2007
signed and dated on the lower left

signed, titled and dated on the reverse

HKD 160,000 —260,000

USD 20,500 - 33,200
KRW 25,000,000 - 40,000,000
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KO YOUNGHOON

1952-, Korean

)iy

%m\b :]:"Oé'

o

Moon Jar, in Summer

acrylic on plaster and canvas
81.5x87cm, 32.1x34.3in
2017
signed on the lower right

dated on the lower left

HKD 300,000 - 500,000

USD 38,300 - 63,800
KRW 45,000,000 - 78,000,000
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KO YOUNGHOON

“The pottery on the canvas is not a representation of reality. Rather, my goal is to depict
fictional pottery—not the pottery itself but the essence of its beauty. The pottery that
we appreciate and hold in such high regard today are merely items that were created
long ago by artisans: their value is the result of the passing of time and change in in-
habited spaces. My objective is to remove the years, the spaces, and all traces of human
touch from these items of pottery. I also remove any beauty that I hope to find in the
pottery. Just as artisans of centuries past created artworks entirely of their own, I create

pottery with my brush.”

- Ko YoungHoon, “An Encounter with Celadon at Gangjin,” Ko Young Hoon Homage to the Being, Gana Art (2010)

PRI AR B AR, BV AR M R E R A R M, e
IR AR S USRI, AR MRSy o 04 BRAMER B 1L Y s FUR AR A LAY
K| TRHENEENS, NERERZNTR BT 7RI EE, JEDHE
FIRARG A~ 2B EFTR T ARRYRER, (EMS R R B A O AR AR
5. BB A E TRIEERN H DML, 3R EER RN E O
M.

- S5REN2010), ERZBER. (553 QFEEE), Gana At

"She & EA)E AAe] Aol ok e 11 A4S B8 e mAE Ten

A7) A7} ohle) Al Ha gl obEThee) BAe Eehilad s

Zoleh A 27t B3 sk BAPIE o @ mgel e mApld) 1x14) %

35 B AR} FE ANEA o 2 7 el Astoln], e 11 &l B

A8} TSN A A8 w1e] e, el 1 A T EAVIE B9 R 4

o obgTheg WAW: 5 W g E3o] A BA1E N, A e b
5

=

al

FE(2010), "ZEIOA FALE BHLICH, TP E THOIA S 0fle] Zels, Gana Art




48

7

LEE BAE

1956-, Korean

gt ol )

Issu du Feu - H1

wooden charcoal on canvas
116x89cm(50), 45.7x35in
2002

signed, titled and dated on the reverse

PROVENANCE
Johyun Gallery, Busan

HKD 200,000 - 320,000

USD 25,600 - 40,900
KRW 30,000,000 - 50,000,000
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LEE BAE

“The fact that Lee Bae’s art began with charcoal implies a
great deal. The selection of charcoal was not a result of the
artist’s desire to express something. The medium of char-
coal, in a sense, induces situations that represent expres-
sivity. The tendency of material to not only be a means of
creation but also become a work of art in and of itself is
not something unique to Lee Bae: it is emerging as an in-

creasingly important phenomenon of contemporary art.”

Issu du Feu is one of the charcoal series that Lee created by lining
up broken pieces of charcoal, connecting them, and then rubbing
down the surface with sandpaper. The cross—sections of charcoal
filling the canvas each maintain their individual qualities while also
forming a unified whole, presenting viewers with different colors
and qualities of light depending on the angle and position from

which the artwork is viewed.

(Issu du Feu) @ 25 i) R ERLZ —, Al
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KIM HONGJOO

1945~ Korean
Stk I35

Untitled

acrylic on canvas
130x130cm, 51.2x51.2in

PROVENANCE
Acquired directly from the artist by the present owner

HKD 520,000 — 800,000

USD 66,400 — 102,100
KRW 80,000,000 — 123,000,000
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KIM HONGJOO

“The artist’s seemingly infinite repetition of brushstrokes,
at a certain moment in time, forms an abstract ‘stain.” This
stain is sometimes a flower, leaf, landscape, or indecipher-
able shape. What is clear is that all of these are the result of
repetitive brushstrokes—a process that, unlike the essence
of Western painting, aims to achieve the complete im-
mersion (J%3%) of viewers through the act of applying the
brush to the canvas. The most important aspect of this is
the abstract inspiration that the painting generates among
viewers. Kim’s creations are not merely depictions of flow-
ers and leaves; rather, their existence begins with the ‘non-
visual particles (7#%4}) that lie far below the eye’s depth
of focus. These particles, like the tongue’s taste buds, are
unique in that they are fully capable of creating paint-
ings that are best appreciated through a multi-sensory ap-
proach. The particles give rise to very small ‘movements’
that create subtle contrasts on the canvas in addition to
determining the painting’s general direction. The whole is
a mini-universe that has been imbued with the motility of
a combination of many vectors or-a complete collective.”

- Yu JinSang, “Kim Hong Joo: Flower in the World”,
KIM HONG JOO, Kukje-Gallery (2010)

Kim HongJoo has employed diverse media and formats
in an attempt to better understand the essence of vision.
Having begun his artistic career as part of the conceptual
arc group ST (Space and Time), Kim eventually decided
to leave the group and focus on the act of drawing itself
without any regard for meaning. Kim’s art has changed
in 10-year cycles ever since he transitioned from drawings
to paintings in the 1970s. In the mid-1970s, Kim began
producing artworks that expose the gap between recrea-
tion of the “real” and the real itself through hyper-realistic
illustrations and actual objects. Starting in the mid-1980s,
Kim removed objects altogether. By dissecting and reas-
sembling diverse subject matter (landscapes, maps, por-
traits, letters/characters, etc.), Kim has strived to move
away from the visual conventions that are characteristic
of paintings whose primary aim is reenactment. Since the
late-1990s, Kim has concentrated on producing canvases
filled with hyper-detailed and enlarged (hand-drawn) ren-
ditions of flowers or leaves. The act of creating many re-
peated brushstrokes is Kim’s way of imbuing his artwork
with physicality and temporality and ultimately enabling

the viewer to have a closer and more “direct” experience

of painting, which is the most intrinsic feature of the art-
work. By expanding images through the use of ultra-fine
brushes, Kim destroys the image that the viewer initially
perceives. By rejecting the existing iconographic meanings
of images, Kim questions the definition of the visual expe-

riences produced by the image.
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RHEE SEUNDJA

1918-2009 Korean
Ay ol

Une Prairie a Huit Heures

oil on canvas
73x60cm(20), 28.7x23.6in
1960
signed and dated on the lower right
titled and inscribed ‘60 20F 512’ on the reverse

HKD 400,000 — 600,000

USD 50,000 - 76,600
KRW 60,000,000 - 92,000,000
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RHEE SEUNDJA

“To express my theme of ‘earth and women,’ both
of which give life, I use geometric symbols. I use
straight lines, triangles, squares, and circles be-
cause they are universal symbols that transcend

time and national borders.”

Rhee Seund]a is part of the first generation of Korean art-
ists (including Bang HaiJa and Kim TschangYeul) to have
studied in Paris, having moved to France in 1951. She be-
gan studying art at the Académie de la Grande Chaumiere,
an art school in Paris that specialized at the time in paint-
ing and sculpture. Rhee produced an extensive range of
work during her career, infusing many types of formative
art (oil paintings, wood prints, tapestries, mosaics, and
pottery) with an Eastern aesthetic and images that were
well-received by the Parisian art community of the day.

Between 1957 and 1960, Rhee transitioned from her
use of conceptual motifs to abstract works, using diverse
colors and tones on the canvas. The artwork featured in
this auction is characterized by its dense composition of
countless overlapping dots of many colors that seem to
peek out from under a yellow background that dominates
the canvas. This shows Rhee’s signature lyricism while si-
multaneously heralding the unique matiere of the Woman
and Earth series, which brings to mind the hwamunseok
(woven sedge mats, often with a colorful design) and wo-

ven hemp clothing of the 1960s.
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KIM TAEHO

1948-, Korean

ST JHl=

Internal Rhythm 2010-15

acrylic on canvas
73.7x117.8cm(50), 29x46.4in
2010

signed, titled and dated on the reverse

HKD 250,000 —400,000

USD 31,900 - 50,000
KRW 38,000,000 - 60,000,000
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KIM TAEHO

Kim TaeHo carves grooves, by hand, into the thick coats of acrylic paint stacked on
top of his canvases to create a grid pattern. As Kim penetrates the layers of paint, us-
ing a chisel or grinder, the layers of color hidden below are revealed. Kim’s artworks
therefore reflect his discipline to perform repetitive physical movements. Just as a
sculptor finds joy in the layers of mystery lying within his or her stone, Kim prides
himself on his ability to discover aesthetically pleasing elements in his paintings
that were not influenced by his stylistic intentions. For this reason, Kim’s artworks
should be recognized as a new genre in modern art rather than categorized as tradi-
tional abstract paintings. Kim’s artworks lead him to a place free from distractions
where he can hone his self-discipline through the repetitive task of creating another
artwork featuring beautiful colors, and discovering the qualities hidden beneath its

surface.
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KIM TAEHO

1948-, Korean

e dH=

Internal Rhythm 2016-36

acrylic on canvas
162.7x131cm(100), 64.1x51.6in
2016

signed, titled and dated on the reverse

HKD 400,000 - 800,000

USD 50,000 - 102,100
KRW 60,000,000 — 123,000,000
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CHUNG CHANGSUP

1927-2011 Korean

TES B

Meditation No.91105

mixed media with Korean paper mounted on hemp cloth
45%x140cm, 17.7x55.1in
1991

signed, titled and dated on the reverse

HKD 120,000 -200,000

USD 15,400 - 25,600
KRW 18,000,000 — 30,000,000
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CHUNG CHANGSUP

Chung ChangSup’s artwork focuses on expression and
monochrome that utilize the physical properties of the
material. Chung was especially interested in the natural
appearance created by such materiality. In the 1970s, he
began using mulberry wood (which is used to make tra-
ditional Korean paper) as his main material. Frustrated at
the time with the limitations of oil painting, Chung had
been experimenting with various types of material to find
the one best suited to his interests. He was captivated by
paper mulberry (daknamu) because it could be used to
create a structural aesthetic that is not artificial and ra-
diated a natural beauty not found in man-made objects.
Chung created ink-and-wash abstract paintings in the
1970s, followed by his Mulberry series in the 1980s and

his Meditation series in the 1990s. The Meditation series

emphasizes irregular shapes, which are accompanied by
colors that have been mixed with small amounts of India
ink. To create a sense of space on the canvas, Chung forms
a square shape before the soaked mulberry paper dries.
Through the calmness created by Chung’s square spaces,
viewers are able to gather their thoughts in silence, as sug-

gested by the title of the series.
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LEE UFAN

“Margins are beautiful not because they are emp-
ty but because they are a place where objects and
space react with a powerful energy and respond

to one another.”

- Lee UFan, Lee UFan: Encounters with the Other, Hakgojae (2008)

Lee UFan is important in modern art history for the ways
he criticizes human consciousness in his works while re-
fusing to relinquish that the work has meaning. Pop art,
minimal art, and conceptual art, all born in New York,
emerged as reactions to the overemphasis on the artist’s
abstract inner world; these artists deliberately obscure the
meaning of the work and with it the artist’s inner world.
Though Lee does not regard painting as an outcome of
the artist’s consciousness, this does not mean that he em-
phasizes the physical properties of an object as it is, as in
the minimalist tradition. For Lee, consciousness in con-
nection with the outer world is absolutely necessary, and
the act of drawing a line or putting a point on a canvas is
his way of forging that connection. Lee aims to link the
outside with the other and the infinite beyond the artist
himself through the repetitive act of drawing a line and
putting a dot, an approach which liberates painting from

self-consciousness by creating a sense of the infinite.

Lee UFan’s career as an artist is marked by clear transitions
from period to period. Lee started his painting series From
Point and From Line while he was an active member of
the Mono-ha (School of Things) group formed in 1973.
He continued the series until the early 1980s, but shifts
could be detected as early as the mid-1970s. For instance,
the lines that connect points in the From Point series were
originally linear, but become circular or square in the work
produced in 1976, and become even bolder from 1978.
Similarly, the lines of the From Line series stop or turn
their courses beginning in the middle of 1978.

Lee unveiled his From Winds series (some works produced
in 1983 and 1985 are titled East Winds) in 1982 (more ac-
tively in 1983), and his With Winds series starting in 1987,
which were followed by a series of Correspondance and Di-
alogue paintings in 1992 and the mid-2000s, respectively.
The shifts from the From Point to the From Line series in
the 1970s, through to Correspondance afterwards and to
the more recent Dialogue, reflect changes in the ways he
pursues his artistic goals rather than changes in the goals
themselves. Such changes in methodology—embodied
in more flexible brushstrokes, which ultimately become
minimal, and blank space—indicate a more reserved
consciousness and behavior, with communication taking
precedence.

Lee is an artist who incorporates the theoretical bases and
structures of his work in the act of creation itself. He seems
determined to formulate his own theory out of existing
ones, and express this intellectual pursuit in his work.
From Lee’s perspective, the world that surrounds us is
not something that can be understood objectively, despite
what modern science tells us. The world exists beyond hu-
man consciousness as something inconceivable to us. The
question how, then, we can relate to this outer world, or to
the indefinite beyond our consciousness, to borrow Lee’s
own expression, is a lifelong obsession of this artist. Lee
first sought the answer to this question in repetition and
difference—that is, repetition in pursuance of different
effects. Modern science requires sameness as a precondi-
tion: an objective understanding of a subject assumes that

the subject always remains unchanged regardless of time
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and space. In the same vein, an objective perception of the
subject is possible only when our consciousness remains
unchanged. The problem is that the outer world beyond
us is never static, a realization that prompts Lee to repeat
identical things for un-identical effects, and in the pro-
cess shatter illusions about identity and incorporate the
outer world (the infinite) into the work. His From Point
and From Line series grew out of this approach. The art-
ist selects a point and draws lines repeatedly until all the
pigment at the tip of the brush is used up in an attempt to
show difference. In the 1980s Lee emphasized this sense
of difference over the repetition, a perspective which shifts
later on toward communication and interaction with the
outer world. On why his traces are found increasingly less
in later works, Lee explained: “My works are created by
me, but, at the same time, they are created not by me, in as
much as the outer world is immersed deeply in my works.”
What is at stake in painting is how to expose the indefinite
through correspondence with the outside. The nuances
of correspondence differ from those of encounters in that
encounters involve the voluntary will of both parties, but
correspondence implies one party responding to the other
party who is waiting for an answer.

Lee UFan’s painting is very much imbued with modern
philosophical theories. As leader of the Mono-ha group
founded in Japan in 1970, his work plays an important

role in modern art history.
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LEE UFAN

1936-, Korean
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Correspondance

oil and mineral pigment on canvas
90.7x116.3cm(50), 35.7x45.8in
2004-2006
signed and dated ‘06’ on the right side
signed, titled and dated 2004’ on the reverse

HKD 980,000 - 1,500,000

USD 125,000 - 192,000
KRW 150,000,000 - 230,000,000
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Correspondance

“One or two gray dots created on a white canvas with a
brush—Those who have seen this painting say that it re-
minds them of a desert. Over many years, traces of the
brush evaporate. Even the canvas becomes so worn that
it is on the brink of disappearing. This predilection for
disappearing infiltrates the walls, other objects, and even
the viewer—as if insinuating a return to nothingness. In
this way, it is a positive/bright part of the process of the
painting’s creation and direction.”

- Lee UFan, “The Act of Drawing,” Standing Still, Hyundaemunhak Co.
(2004)

In the 1990s, Lee decided to take his {(Winds) series of the
1980s in a new direction. While the {Winds) series ad-
vocated a dissolved, free-flowing format that made a clear
break with the strict order and regulation of the (From
Pointy and {From Line) series of the 1970s, the {(Cor-
respondance) series (which Lee started in the early 1990s)
returned to a space of restraint and order and placed its fo-
cus on a continuously tense relationship with the margins.
For these works, Lee made one or several large, rectangular
brushstrokes on a large canvas, leaving much of the can-
vas empty. He aimed to make each brushstroke interact
(or correspond) with other the brushstrokes in accordance
with their size, location, distance from other brushstrokes,
and direction. This served to further emphasize the empty
space on the canvas and actively accommodated a relation-

ship with the space outside the boundaries of the canvas.
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LEE UFAN

1936-, Korean

FE 093

From Point

oil and mineral pigment on canvas
91x72.5cm(30), 35.8x28.5in
1978
signed and dated on the lower right

signed, titled and inscribed ‘No.78087” on the reverse

PROVENANCE
K Auction, 8 December 2010, lot 36

HKD 2,600,000 - 4,600,000

USD 332,000 - 587,000
KRW 400,000,000 - 700,000,000
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LEE UFAN

1936- , Korean
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East Winds

oil and mineral pigment on canvas
224x181.2cm, 88.2x71.3in
1984
signed and dated on the lower right

PROVENANCE
Gallery Hyundai, Seoul

EXHIBITED
New York, Waldorf Astoria New York, Korean Abstract Art Early Works: 2016.5.6-8.
Seoul, Hyundai Hwarang, LEE Ufan: 1984.9.12-20.

LITERATURE
K Auction, Korean Abstract Art Early Works: 2016, p.47, pp.76-77 (installation view).
Gallery Hyundai, Korean Abstract Painting 45th Anniversary of Gallery Hyundai: 2015, p.155.

Estimate on request
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East Winds

“The fact that I created a painting does not make it a repre-
sentation of myself. A painting is not automatically mine
just because it was made by my hands. While painting,
from a certain point, it is the artwork itself that permits
me to create it. I pick up my brush again, but once again it
is the painting that gives me permission to make it. There
is a certain back and forth between me and the painting.
If I paint consciously or depend entirely on the painting
to ‘create itself; that exchange does not occur. If one of
my paintings looks as if it is dominated by a mysterious
power, it is because I had a battle with it. It is something
about this tension and balance of power between me and

the painting that is responsible for making me an artist.”

- Lee UFan, “The Act of Drawing,” Standing Still, Hyundaemunhak Co.
(2004)

Having used dots, lines, and blank spaces on his canvases
to express self-control, repetition, and differences, Lee
UFan distanced himself from restrained abstract styles
in the 1970s to explore a freer, more diverse world. His
Winds series, which began in the early 1980s, broke down
the uniform order of the From Point and From Line series,
departing from a world of predetermined regulation to be-
come dismantled in accordance with a more free-flowing
rhythm. Lee’s brushstrokes were often diagonal as well as
horizontal and vertical, and the density of the paint varied
randomly. Moreover, his brushstrokes were at times cut
off, bent, or overlapping. The changes in the density of the
paint added a touch of vitality to the canvas while simulta-
neously giving rise to a tension that is characteristic of the
painting genre. In other words, by breaking away from his
earlier structure based on dots and lines to focus on basic
elements, Lee’s paintings became atypical and livelier in
mood. The brushstrokes lost their former sense of reserva-
tion and entered into a communicative relationship with
the canvas.

The works of the Winds series show minor variations in for-
mat depending on the year they were created. The From
Winds series, which was produced throughout the 1980s,
involved filling the entire canvas with short, densely posi-
tioned brushstrokes. On the other hand, the With Winds
series, which first emerged in the mid-1980s, displayed vari-

ations in the consistency of the paint and length and density
of the brushstrokes, focusing on the relationship between

the painted shapes and the blank spaces of the canvas.

In the early and mid-1980s, when he was concentrating
all his energy on the Winds series, Lee primarily featured
paintings with an East Winds title, like the artwork fea-
tured in this auction. Lee said that this painting “expresses
the breakdown of the arbitrariness of regular repetition
and irregular spaces.” The East Winds series, of which the
artwork featured in this auction is a part, was first dis-
played at Gallery Hyundai in September 1984. The exhi-
bition, which included a total of approximately 60 sculp-
tures, paintings, and drawings, was well-received for its
detailed portrayal of how Lee’s works evolved over time,
from the early years of his artistic career until East Winds.
Produced in 1984, the artwork featured in this auction
was made by the artist dipping a brush into blue paint and
covering the canvas with it in a free, unrestricted man-
ner. The boldness of the brushwork and the resulting an-
gled brushstrokes create a sense of rhythm on the canvas,
showing the viewer the sequence and shapes of the artist’s
body movements. The brushwork style is noticeably freer
than Lee’s paintings of the 1970s, which are characterized
by a systematic schema created in advance. However, it is
worth noting that the brushwork is not “left to fate,” but
done in a way that creates a harmony on the canvas as well

as a meticulously planned balance within the rhythm.
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LEE UFAN

1936-, Korean

Mk 0] -2

Dialogue

oil and mineral pigment on canvas
100x80.5cm(40), 39.4x31.7in
2008
signed and dated on the right side

signed, titled and dated on the reverse

PROVENANCE
The Pace Gallery, New York

Private Collection, Europe

HKD 1,500,000 - 2,400,000

USD 192,000 - 307,000
KRW 230,000,000 - 370,000,000
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Dialogue

From the 1980s until the early 1990s, Lee UFan expressed his artistic
world through a wind theme. In 1991, however, he began using a new
mode of expression in his Correspondance series. While Lee’s early paint-
ings relied on repetition to transform the space on the canvas into an
infinite continuum of outer space and the flow of time, the works of
his Correspondance series gradually grew simpler and came to focus on
the beauty of empty space from a more contemplative perspective. In
the 2000s, Lee revealed his Dialogue series, which features an even more
peaceful and restrained atmosphere. Compared to Correspondance, Dia-
logue shows enhanced materiality of the paint through the bolder use of
the canvas’ (empty) space. In Dialogue, Lee establishes a highly sophisti-
cated composition that cleverly enables the viewer to experience both the
tension and calmness that exist between the blank spaces and the painted
dots. The gradation effect, created with controlled brushstrokes, stands
out even more through the fusion of the brush, paint, and the artist’s

physical movements.
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PARK SOOKEUN

1914-1965 Korean

FhEER Hret

Children Playing Game

oil on canvas
43.3x65cm(15), 17x25.6in

signed on the lower right

Estimate on request
SITEH
s
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PARK SOOKEUN

“My method of painting is with either brush or knife. The first layer on the canvas is white and

yellow-ochre that is mixed with much oil. I let this dry. Next the process is of building layer
upon layer letting each layer dry in between. For the top layers I use very little oil mixed with
color and in this way it will not crack or chip. Then I sketch in the subject matter with bold

strokes using black outlines.”

- Margaret Miller, “Park Soo Keun: Artist in the Land of the Morning Calm,” Design West (1965)

Park SooKeun, who managed to establish a unique artistic
world despite being entirely self-taught, made his artistic
debut at the age of 18 and continued to produce artworks
until his death in 1965. Park’s artistic career spanned ap-
proximately 30 years, but he was able to focus on creative
work for only 10 of those years due to the Japanese coloni-
zation of Korea and the Korean War. Also, because Park’s
creative method was a highly time-consuming process
(involving the application of overlapping layers of paint
after waiting for each to dry), the number of artworks he
produced is modest relative to the length of his career.
Despite the short time during which he was artistically
active and the small number of artworks he produced,
Park SooKeun is regarded today as one of Koreas most
representative artists, owing to the distinctly Korean psy-
che on which his paintings are based as well as their simple
beauty and unconventional methods of expression. Parks
paintings, most of which were done on rough and bumpy
material that looks like the surface of granite, are imbued
with the artist’s dedication to his craft and his philosophy
that paintings should reflect the goodness and sincerity of
people. The everyday scenes that Park is so well-known for
make the artist’s affection for his subjects evident even to a

relatively untrained eye.

Park SooKeun’s paintings, which are characterized by an
unadorned beauty, are usually classified into three catego-
ries: people, landscapes, and still-life. The largest category
by far is people. While some of his landscapes also fea-
ture women and children, most of Park’s paintings in the
people category feature only people. Park’s favorite human
subject was children, for whom he had an especially strong
affinity. In ParK’s artistic world, the child motif has two
functions: 1) heightening the poignancy of the expression
of the weight of life shouldered by adults, and 2) creat-
ing a peacefulness that is absent from the toils of everyday
life. Girl Carrying a Baby on the Back and Girls Gather-
ing Wild Herbs are examples of the first function, with
Gitls Drawing and Children Playing Game being major
examples of the second. Park’s affinity for the child motif is
believed to have originated with the artist’s guilt that, in an
era of war and poverty, children were being forced to grow
up too quickly. This guilt sometimes resulted in paintings
of children helping with housework while at other times

in paintings showing children engaging in carefree play.

Children Playing Game, which expresses the fierce tension
of a game of gonggi (popular children’s game that involves
tossing five or more pebbles), is one of eight oil paintings
that Park created in the 1960s and was also discovered in
the format of a sketch done in 1957. Five of the oil paint-
ings feature four girls playing, while the other three fea-
ture only three girls. The painting featured in this auction
shows three girls crouched on the ground; the posture of
the girls on the right and left (elbows propped up on the
knees) suggests that the master of the game is the girl in
the center. The middle girl, who has a leisurely expression,
is gathering up the gonggi stones for a new game, while the
other two girls seem unable to tear their gaze away from
the stones for fear that they may drop. Very few of Park
SooKeun’s paintings are based on a play motif. Those not
about work/labor are of children playing gonggi or adults
enjoying nongak (traditional Korean farmer’s music). This
painting, in particular, radiates an innocence that is not

found in any of Park’s other creations.

The composition of the seated girls is seen in several other
Park SooKeun paintings, including Girls on the Road
(which was featured in the 9th National Art Exhibition
in 1960, where Park was a Recommended Artist) and
Women Selling Grain (a painting depicting three women
that Park created in the 1960s). Most of Park SooKeun’s
oil paintings were created on paper boards (made of many
layers of overlapping paper or pulp) or masonite, a com-
mon construction material. The fact that three of the eight
oil paintings of girls playing gonggi were done on canvases
(with one of the paintings done on an unidentifiable me-
dium) implies that Park, who often struggled with finan-
cial difficulties and thus found canvases quite costly, was
confident about not only this structural composition but

the painting’s motif in general.
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unknown size
1960
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Women of Roadside
oil on canvas
25.8x49.8cm
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"Design West,
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KIM TSCHANGYEUL

1929- , Korean

eE Ad4E

Water Drops

oil on hemp cloth
92x73cm(30), 36.2x28.7in
1980

signed, dated and inscribed ‘ENS 8023’ on the right side

HKD 850,000 - 1,200,000

USD 109,000 - 150,000
KRW 130,000,000 - 180,000,000
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KIM TSCHANGYEUL

1929-, Korean

a2 d34E

Recurrence

oil on hemp cloth
130x162cm(100), 51.2x63.8in
2006

signed, dated and inscribed ‘PK. 06002’ on the right side

HKD 400,000 - 650,000

USD 50,000 - 82,900
KRW 60,000,000 - 100,000,000
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KIM TSCHANGYEUL

Viewed from a short distance, each hyper-realistic water
drop looks like nothing more than a brushstroke; from a
far, however, the water drops create a mystic Eastern ambi-
ence with their glistening surfaces, inviting the viewer to
enter a place of deep thought. At first, Kim’s water drops
resembled opaque, grey mucus. At the beginning of the
1970s, however, Kim began manipulating the light and
shadow in his paintings, leading his water drops to take
on the shape they have today. In creating his water drops,
Kim has since experimented with numerous different
materials, shadows, and shapes. In the 1980s, Kim be-
gan writing Chinese characters in the backgrounds of his
paintings, the inspiration for which came from the writing
practice he did during his childhood, when he would write
the same letter over and over again on the same sheet of
paper to save money. In 1986, Kim began earnestly refin-
ing his own concept of time and space on his canvases.
Inspired by eastern philosophies related to time and space,
Kim named this painting “Recurrence,” expressing that
the painting depicts the similarity between the ephemeral-
ity of a water drop glistening under the sun and the finite
capacity of humanity in comparison to the vastness of the
universe. The Chinese characters expanded his artworks,
previously characterized by the use of light, water drops,
and shadow as their only subjects, to include a variety
of hues and formative changes. Revealing Kim’s cultural
identity and ideas borrowed from his Eastern background,
his use of Chinese characters transformed his paintings

into vehicles of discussion and deep thought.
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YOSHITOMO NARA

1959- | Japanese

LHRpEW QA ER Ut

/

Sleepless Night (Sitting)

polystone, flocky processing and mixed media
18x16x30(h)cm, 7.1x6.3x11.8(h)in
ed.31/300
2007
published by How2work, Hong Kong

this work is accompanied with a wooden certificate signed by the artist and an original wooden box

LITERATURE

Chronicle Books, Yoshitomo Nara: The Complete Works Volume 1: Paintings, Sculptures, Editions, Photographs: 2011, p.314, pl.E-2007-001.

HKD 400,000 — 600,000

USD 50,000 - 76,600
KRW 60,000,000 — 92,000,000
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YOSHITOMO NARA

1959-, Japanese

AREH QAER Ut

Untitled

colored pencil on envelope
17.3x24.2c¢m, 6.8x9.5in
2004-2005

EXHIBITED
Manchester, Manchester Art Gallery, Facing East ‘Recent Works from China, India and Japan from the Frank Cohen Collection’
:2010.2.4-3.11.
London, Stephen Friedman Gallery, Yoshitomo Nara + graf: 2006.2.3-3.11.

LITERATURE

Chronicle Books, Yoshitomo Nara: The Complete Works Volume 2: Works on Paper: 2011, p.231, pl.D-2005-057, p.238(installation view).

Foil Co., A to Z Yoshitomo Nara + graf: 2010, p.17(installation view).

HKD 320,000 — 520,000

USD 40,900 - 66,400
KRW 50,000,000 — 80,000,000
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929-,

1

YAYOI KUSAMA
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PROVENANCE

Gallery, Tokyo

i Television

)

Fuj

HKD 9,400,000 - 13,000,000

USD 1,200,000 - 1,660,000
KRW 1,450,000,000 - 2,000,000,000
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YAYOI KUSAMA

“When I was in primary school, I saw a pumpkin for the first time while visiting a plant

nursery with my grandfather. In a long row of plants along the road, I saw yellow pumpkin
blossoms and fruit. I stopped walking and went to the pumpkin patch, picking out one of them
Jrom among the vines. I loved the soft, smooth surface of the pumpkin, which happened to be
moistened with dew at that moment. Although the term pumpkin’ is used as a derogatory
epithet for ugly or simpleminded people, I was mesmerized by the unpretentious and simple

beauty of it.”

“In the late 1940s, I was admitted to Kyoto City Uni-
versity, where I studied traditional Nihonga. I stayed in
Kyoto for about two years, during which time I spent a
great many days making pumpkin drawings. Before sun-
rise, I would spread out an imitation parchment on the red
carpet of my second-story room and line up my brushes in
a neat row above it. I would then sit upright and begin to
meditate. When the sun finally rose over Mount Higashiy-
ama, [ would find myself face to face with a pumpkin. At
that moment, I could forget everything else and focus only
on my inner thoughts. Just as the Bodhidharma spent 10
years sitting in front of a brick wall, I spent time facing a
pumpkin---”

- Yayoi Kusama, Infinity Net: The Autobiography of Yayoi Kusama, (2002)

In the mid-1940s, when she was roughly 17 or 18 years
old, Kusama entered a local exhibition with her first series
of traditional Nihonga-style pumpkin drawings, all done
in different sizes. While attending university in Kyoto
in the late 1940s, she continued producing paintings of
pumpkins. Upon returning from the US in 1973, she fi-
nally dedicated herself entirely to creating several pump-
kin series in a variety of genres, including painting, print,
sculpture, and installation. The artwork featured in this
auction is a painting from 1981. The endlessly repeating
dots inside an outline of a bumpy pumpkin emphasize
the pumpkin’s volume through the contrast of yellow and
black. The red cotton ribbon that outlines the artwork
forms a particularly clear contrast with the pumpkin it-
self; serving to further highlight the theme of the painting.
Also, the use of the ribbon is part of the collage technique
used by Kusama in the early 1980s. As there are few such
picces available today, this artwork possesses great value as

a rare collector’s item.
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- Yayoi Kusama(2002), “Infinity Net: The Autobiography of Yayoi Kusamay,
Sakuhinsha
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33

YOSHITOMO NARA

1959-, Japanese
ZEEW QAER Y}

Skull Tree

colored pencil on envelope
32.3x23.7cm, 12.7x9.3in

EXHIBITED
Manchester, Manchester Art Gallery, Facing East ‘Recent Works from China, India and Japan from the Frank Cohen Collection’
£2010.2.4-3.11. ¢
London, Stephen Friedman Gallery, Yoshitomo Nara + graf: 2006.2.3-3.11.

LITERATURE
Chronicle Books, Yoshitomo Nara: The Complete Works Volume 2: Works on Paper: 2011, p.238(installation view).

HKD 400,000 — 600,000

USD 50,000 - 76,600
KRW 60,000,000 — 92,000,000
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34

YOSHITOMO NARA

1959- | Japanese

LHRpEW QA ER Ut

/

Are You Taking Orders

colored pencil on envelope

34x24cm, 13.4x9.4in

EXHIBITED

Manchester, Manchester Art Gallery, Facing East ‘Recent Works from China, India and Japan from the Frank Cohen Collection’

:2010.2.4-3.11.
London, Stephen Friedman Gallery, Yoshitomo Nara + graf: 2006.2.3-3.11.

LITERATURE
Foil Co., A to Z Yoshitomo Nara + graf: 2010, p.80(installation view).

HKD 600,000 - 1,000,000

USD 76,600 - 128,000
KRW 92,000,000 - 153,000,000

ARE Yoo Tk

ORARE YouTalkung .

RE ““ GQII:VERS ¢
Backwaro,
Gown ¢

s\ FORWARDS

"AREYev

-—
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KAWS

1974-, American

RS 7H

4ft Companion (Black)

painted cast vinyl
35x57x128(h)cm, 13.8x22.4x50.4(h)in
edition of 100
2007
stamped with the artist’s name, date and fabricator ‘Medicom Toy 2009 © KAWS..09 on the underside

PROVENANCE
Bodega, Boston

Acquired from the above by the present owner

HKD 1,100,000 - 1,800,000

USD 141,000 - 230,000
KRW 170,000,000 - 270,000,000

122 123



KAWS

Pop artist Kaws (Brian Donnelly) first started gaining
recognition in 1993 for his anti-establishment work that
involved drawing graffiti designs on billboards and pub-
lic facilities commonly encountered by ordinary citizens
in their everyday lives (bus stops, phone booths, etc.).
In 1999, Kaws went to Japan to immerse himself in the
country’s wealth of subcultures. It was in Japan that Kaws
transitioned from graffiti to his three-dimensional “vinyl-
toy” (sculptural) works. Kaws’ signature character, Com-
panion, which was created at this point in his career, soon
became immensely popular for its familiar yet individu-
alistic style. Kaws has since participated in collaborations
with famous fashion brands, musicians, and designers and
solidified his reputation as an artist who uses a wide range
of media, from two-dimensional painting to wall paint-
ings, fashion design, and public installations. Having held
private exhibitions in major museums and paired installa-
tions with famous national landmarks around the world,
Kaws most recently held private exhibitions in the UK’s
Yorkshire Sculpture Park in 2016 and at YUZ Museum in
Shanghai in 2017. In July 2018, Kaws undertook a monu-
mental public art project, in which he set his largest-ever
Companion afloat on Seoul’s Seokchon Lake.

Kaws’ artwork is characterized by his pop art-style rein-
terpretation of well-known characters. The four-foot-high
Companion featured in this auction has a face and body
that are reminiscent of a skull and Mickey Mouse, respec-
tively. It also has Kaws’ signature X-shaped eyes and was
launched as a limited-edition product in 2007 under the
brand “Original Fake,” which was created through a col-
laboration with Medicom Toy, the famous Japanese action

figure producer.

P LB F AR - BEAIF] (Brian Donnelly) £ 19934E B 14
FERAZH ARG S H R AR Tl 88 5 el 2
TRt B i R ST R EL S RS B AE AR 44
o 199953 B4 TRE AL (Subculture) Y A A, # H CHIEE
VR A BT SR O G R A Vinyl-ToyJERE . B IRFAIVERVER

SRl TR Companion, U I SR HAR ML A TE 546552
KR ESE . RARELREREMM . TR BEHTRM S

15, MRIRE I AR Bl . IRAEREEAm. A dtg
EBMFRE T 2Tk, RHEEITRINE, R
SPAE T VRSB TR RHAL . 3 05 72 B R T i P g S e
TIRAAER R, ARS8 BRI AR ERIE T 4B E
o 20165 RI20174E,, 1533l ARS8 1 4 SRR MEZE 23 (R
TR ARTERESE TR T EAE . TR, JUEEA
CHIFTE 1 R K Companion,  JECFREAE 1 HFFY A1 4
WL, EEAHEEFRACSERALSEMIHE .
AR - AR AR i — B AISREE A 21k
B, BT AR ABNFEAY . S45ERE
Companion, A& RHEIKE R ERERER YRGB AL, LLK
VEE R A RS X P IE RBAV ARG . 20074E 80 H AR5 440
A F R Medicom Toyff§ 5, {£Original Fake[R i Hi .

I olEIAE 792 (BEto]d =dlE])i= 1993\ FE] H A
454, %—?ﬁé} I 9) o] Aol HA FE = e
oA sFag 9ol zpAlRke] JiAdo] T 1| F]E| 2

S8 AA %fz}@ﬂ AL 53 AXNEE 47]) AF
gt} 1999l =

221e] T12 9] E A%%% PAH o= 23} A7) Hd-

Eolnive] el = AetY AlF L, olwf A2

19 AL
U= 72 Companiond &3tHAME 74 J= AEH
A=Z tiFEolA AZAA 7E EA o % 9 A
BAE, FAA, dateluete] | T1Elal WY 3|5
e}, JARR], FF3 AR H|s] o|27|7HA] thget &
FE52S A& olFAEZA Y X E =3k Al
ARl 8 wrEol| A9 A I7jar 7t o] dER
o] XY vss e ARAY T 2016d =
o 83 27434, 20179 dstole] F= uhEae] )
s RS 2hd 74, ALY A AEE 5 7S A
g 2719 AU RS A& HELg 9= 7dHA
Jl FFvE LEAES o] 21883 1) gtk
7H¢28] ZF2 v EolA =8 ANHEE F olE I
o = A3 Ak o] 5ot} =o] 43 E2] Companion-
n|7] 2ot dlES A= F 4= 28 2t

o

E9] #2 X2 P9 w0 2 HARIFHALL, 2007d &
o] 7 Jafo] AL vt F Eo]veen oo} Qlsto] g
A Bal = Original Fakeol| A -8 A=At}

Mr

{

125



126

36

JULIAN OPIE

1958~ , British
RAZ - R <29 2.7

Jennifer Walking. 1.

vinyl on wooden stretcher
222x119.1cm, 87.4x46.9in
2010

signed on the overlap

PROVENANCE

Galerie Bob van Orsouw, Ziirich

HKD 460,000 - 800,000

USD 58,700 - 102,100
KRW 70,000,000 — 123,000,000

© Julian Opie / DACS, London - SACK, Seoul, 2019
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JULIAN OPIE

Julian Opie’s artworks are characterized by their depic-
tions of people going about their daily routines with bold
outlines and simplified features, much like a pictogram.
Opie’s works capture single moments in the lives of their
subjects, which are in constant motion. To create such
works, the artist closely observes people as they walk, pro-
fessional models as they pose, and choreographers as they
dance. Also, various body parts have been intentionally
removed, resulting in the simplest possible expression of
a model frozen in a particular pose, thus encouraging the
viewer to ascertain (and imagine) the characteristics and
personality of the woman.

After breaking away from the creative means of tradition-
al painting and sculpture, Julian Opie began favoring a
simplified depiction of select subjects in the late 1990s.
Through the artist’s techniques, the people in Opic’s daily
surroundings are transformed into universal representa-
tives of modern humanity. When creating an artwork,
Opie does not prioritize any particular method, whether
it be the use of paint, cutting of vinyl into pieces, or use
of graphic videos.

The flawless pairing of color fields and thick outlines to
depict various kinds of people serves to further solidify the
subject’s anonymity. Today, Julian Opie is expanding his
artistic world to include diverse media formats (sculptures
based on computer technology, LED animation, lenticular
creations, etc.). Through the diverse works of art that he
creates, Opie presents viewers with a simplified depiction

of modern humans and information.

RFZ - SRR GRS BT e Bk A Ay R A0
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37

RICHARD PETTIBONE

1938-, American

LA AR SRS e

Frank Stella, "Tuxedo Junction', 1960

synthetic polymer paint on canvas in the artist's wooden frame
40.6x25.1cm(6), 16x9.9in
1988-1990

signed, titled and dated on the reverse

PROVENANCE
Leo Castelli, New York

HKD 400,000 - 550,000

USD 50,000 - 70,000
KRW 60,000,000 — 84,000,000
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RICHARD PETTIBONE

Pettibone’s works, which replicate masterpieces on
small canvases within the framework of “concep-
tual appropriation art,” force us to reconsider the
definition of an artwork based on the premise that
it is not only the original artwork’s creativity that

has artistic value and a renewed focus on philo-

sophical and spiritual originality.

American art of the mid-20th century was characterized
by an era of mass production and consumption. Eventu-
ally, it began swerving noticeably toward pop art, which
was heavily based on popular culture, and witnessed the
emergence of conceptual art, a key proponent of mini-
malism and the materiality of art. Richard Pettibone was
part of the conceptual art trend in the West Coast in the
1960s, when pop art, based in New York City, was the
dominant movement. Conceptual art, the central tenet of
which equates an artist’s idea with a completed work of
art, provided a new definition of concepts (ideas, emo-
tions, opinions, etc.) and non-material art that was based
on the “Ready-made” movement, which reuses existing
objects without altering them in any way. In 1962, Pet-
tibone began re-copying and re-adopting the replications
and adaptations that he had seen at Andy Warhol’s first
solo exhibition, thereby establishing a school of art that
was different from the referencing or “plagiarism” of ap-
propriation art. The artist clearly distinguished his crea-
tions from existing works by replacing the context of the
original artworks with his own ideas. Pettibone not only
imitated the works of established masters such as Roy Li-
chtenstein, Pablo Picasso, and Frank Stella with astound-
ing finesse, but also adopted the propositions of these
works. The only way in which Pettibone’s works differ
is that they are much smaller in size than the originals.
According to the premise that the artist’s idea itself is a
work of art, the visual experience of an artwork whose size
has been changed is completely different from that of the
original artwork. Lot.38 is a 16-section silk screen that is
a rendition of Andy Warhol’s highly representative Flow-
ers series, with roughly drawn leaves and flowers in white
and yellow depicted in a restrained manner against a black
background on a canvas just 16 centimeters tall. Lot.37 is
based on Tuxedo Junction, which is a part of Frank Stellas
Black Paintings series from 1960. This painting is charac-
terized by its decorative pattern on a black background,
which faithfully reflects the minimalism that was popular
in the 1960s. Pettibone’s works, which replicate master-
pieces on small canvases within the framework of “concep-

tual appropriation art,” force us to reconsider the defini-

tion of an artwork based on the premise that it is not only
the original artwork’s creativity that has artistic value and

a renewed focus on philosophical and spiritual originality.

201 AT HEE Sl RO BT N A B Y I
B, R T ORR SO RS AT S, g B
e 5 08 = M R 8L &5 2447 (Conceprual Art) B 4 B
o 1960LEA AR AT A H AT BB, B R f 10
RUEAEPYRTIGRE & BUSBHTHRIR . Bl A a1 R
BT AR BN L, 8 R AR A BUS SR ) (Ready-made)
Bt b, 2R B RRSESEAEY E S
BT TR . 19624F, At BH A P AR SR P A5 ) 4 A 2
TR A 2 B BE BT B T, 1
TIARESZ A 7 i P S0 R F) I A6 P 2844 (Appropriation
Art) YRS . MRS TEM BRSPSV ERUAA
[R] F 77 R SO AT AR, AR A W
RBE . AMERIREM. BFABNIH, DR
2 BB R R SRR it R A 7 A5 A4
HRTG, RRREH/NT R MRS ER B Tt 2rt
ALy, AR AR/ N2 18 NMMRORL S IS B 2 A
AR o Lot 38)2 20t TR A M 19654F 4k H AR AE(HE
(Flowers)) K51 . {F&fE16em % —REf #AT_EAT 1P REH
WAL, WHBEOMHOELSE T REAEREROT AT
F, At O HE I HEAR A AR AT B R (silk screen) SE AR 1 3
YEiho Lot 37TRIE AT Ji v M A (Black Paintings) 2
FIFTA19604E Al ) Tuxedo Junction) . fRMAF 5 | 5 A
PR RAFIRIR . SRR B T R I AR A U . A
RNV NEA L, LURAERE S 2 E—HE
A, FEURAMREE R AR S A N 2 R BRI
BHHEHEINTZ RN, EHHHRBIRHAIEES, &
FERIERES, (815 AMMRESITEL (AL KB E A

20417] Fube] m|= Ml clg A 2m)e] Ao 1)
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Roy Lichtenstein, 'Hopeless’, 1963
acrylic and silkscreen on canvas
19.2x19.2cm

1974

THAT THE WAY—-!T SHOULD
HAVE BEGUN' BUT ITS
HOPELESS
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RICHARD PETTIBONE

1938-, American

HUARE- AR H3IE HEE

Andy Warhol, ‘Flowers’, 1965, White-Yellow, 16 Variation (set of 16)

synthetic polymer and silkscreen ink on canvas in the artist’s wooden frame
each 16.6x16.6cm, 6.5x6.5in
2011

signed, titled and dated on the reverse

PROVENANCE
Leo Castelli, New York

HKD 1,500,000 - 2,500,000

USD 192,000 - 319,000
KRW 230,000,000 - 380,000,000
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39

KAWS

1974-, American

RN o

No Reply (complete set of 10 prints)

screenprint on paper
each 88.7x58.4cm, 34.9x23in
ed.18/100
2015
each signed, dated and numbered on the recto
published by Pace Editions, Inc., New York

this work is accompanied with the original portfolio case

HKD 850,000 - 1,200,000

USD 109,000 - 150,000
KRW 130,000,000 - 180,000,000

137
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40

DAVID HOCKNEY

1937-, British

K- Erife dlolH = =34

4 Blue Stools

photographic drawing printed on paper, mounted on dibond
107.5x176cm, 42.3x69.3in
ed.9/25
2014

signed, dated and numbered on the recto

PROVENANCE
L.A. Louver, Los Angeles

HKD 300,000 — 460,000

USD 38,300 - 58,700
KRW 45,000,000 - 70,000,000
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ZHANG DAQIAN
1899-1983 Chinese
o Ee A
EAT A Al SR K
Lo~ i
5% 2
FPEEY!
Exr g

f

Landscape

ink and color on silk
45%x86.8cm, 17.7x34.2in
1979
sealed REZAP, “ATE17 and JH#EBREE on the upper right

sealed “KT-5 on the lower left

HKD 1,200,000 - 2,000,000
USD 150,000 - 250,000

KRW 180,000,000 - 300,000,000
141
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.status as a painter with g truly unique stylc, In 1.94197

activities in Europe and the Amencas 'It was durlng hls years abroad that he became known as
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42

CHOI WOOLGA

1955-, Korean
= 51 O
HERIR 227}

The Clandestine Marriage in Summer

mixed media on canvas
162x130cm(100), 63.8x51.2in
2008
signed on the lower right

signed and dated on the reverse

LITERATURE

Nag(NewYork Art Gallery), WoolGa Choi Black + White: 2019, p.313.

HKD 160,000 - 320,000

USD 20,500 - 40,900
KRW 25,000,000 - 50,000,000
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43

YI HWANKWON

1974~ Korean

FrEME ol

Jangdockdae (miniature-color) (set of 6)

painted FRP sculptures
grandfather: 31.5x43.5x27(h)cm, 12.4x17.1x10.6(h)in
grandmother: 29.5x42x28(h)cm, 11.6x16.5x11(h)in
father: 35x45.5x28.5(h)cm, 13.8x17.9x11.2(h)in
mother: 23x29x28(h)cm, 9x11.4x11(h)in
son: 19.5x27x19(h)cm, 7.7x10.6x7.5(h)in
daughter: 19.5x25x17(h)cm, 7.7x9.8x6.7(h)in
ed.9/9
executed in 2008

each signed and numbered on the underside

LITERATURE
Gana Art, Yi Hwan-Kwon: 2011, p.48.

HKD 260,000 - 460,000

USD 33,200 - 58,700
KRW 40,000,000 - 70,000,000
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KIM DONGYOO

1965- , Korean

SR HEr

Mickey (2 works)

oil on canvas
each 32.2x32cm, 12.7x12.6in
2019
each signed and dated on the right side

o

s ._1|
Hj'-'
oL
s
i

e

oy

e
1
-

il ehhs T s TU2Y:

L e
PAFE LN AV WG A ST L = L‘_'..ﬂr\f':_k"!i\':m:';q

HKD 24,000 - 40,000

USD 3,100 - 5,200
KRW 3,600,000 - 6,000,000
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LEE DONGI

1967- , Korean

FHE ©]F7]

I-Box

acrylic on canvas
50.2x60.1cm(12), 19.8x23.7in
2006
signed, titled, dated and inscribed ‘DL. 06-14-89’ on the reverse

PROVENANCE
One and J. Gallery, Seoul

HKD 52,000 - 98,000

USD 6,700 - 12,500
KRW 8,000,000 - 15,000,000
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46

ARTNOM

1971-, Korean

BT - S OFE =

Heart

acrylic on canvas
72.7x60.6cm(20), 28.6x23.9in
2019
signed and dated on the right side

signed, titled, dated and inscribed ‘No-421" on the reverse

HKD 20,000 - 34,000

USD 2,600 - 4,400
KRW 3,000,000 - 5,000,000

155
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47

HA JUNGWOO

1978-, Korean
RIES 315

I Love Film

mixed media on canvas
90.6x72.6cm(30), 35.7x28.6in
2011
signed and dated on the right side

PROVENANCE
Art Blue, Seoul

EXHIBITED

Seoul, Insa Art Center, Ha JungWoo Pierrot: 2011.3.9-15.

HKD 20,000 -52,000

USD 2,600 - 6,700
KRW 3,000,000 - 8,000,000
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48

DAMIEN HIRST

1965~ British

KRR "t Sl AE

Cephalothin

etching and aquatint in colors
sheet: 98.5x87cm, 38.8x34.3in
image: diam 55cm, 21.7in
edition of 75 (plus 15 artist’s proofs)
2007
signed on the recto

published by The Paragon Press, London

HKD 40,000 - 78,000

USD 5,200 - 10,000
KRW 6,000,000 - 12,000,000

e O
0% 000 00
©0 o0°“0 "o
00 ¢ ,00,00080
00000 ;0g00000
000000 000000
000000 000OOCO®
00000 0000000
00000 0900000

=

© Damien Hirst and Science Ltd. All rights reserved, DACS - SACK, Seoul, 2019
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49

DAMIEN HIRST

1965~ British

KRR "t Sl AE

Bromphenol Blue

etching and aquatint in colors
sheet: 76x93.2cm, 29.9x36.7in
image: 38x58.2cm, 15x22.9in
edition of 65 (plus 20 artist’s proofs)
2005
signed on the recto

published by The Paragon Press, London

HKD 46,000 - 92,000

USD 5,900 - 11,800
KRW 7,000,000 — 14,000,000

@0 ®0 0000
0 o000

® 0000

@0 02000 0 0
000060

060000600
0000000

0006000
00000 0

© Damien Hirst and Science Ltd. All rights reserved, DACS - SACK, Seoul, 2019
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50

JEFF KOONS

1955-, American

I

TR A PN

Balloon Dog (Orange)

metallic porcelain
26x12(d)cm, 10.2x4.7(d)in
ed.164/2300 (plus 50 artist’s proofs)
2015
signature, title, date and number are fired onto the reverse
manufactured by Bernardaud

published by the Museum of Contemporary Art, Los Angeles

HKD 72,000 - 140,000

USD 9,200 - 17,900
KRW 11,000,000 - 20,000,000
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KAWS

1974—-, American

R 72

The News

silkscreen on paper
diam 61cm, 24in
ed.49/100
2017
signed, dated and numbered on the recto
published by Pace Editions, Inc., New York

HKD 92,000 - 140,000

USD 11,800 - 17,900
KRW 14,000,000 - 20,000,000
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KAWS

1974-, American

RS 7H

BFF x Dior (Pink & Black)

polyester plush in Dior denim and suit with original presentation boxes
plush: each 13x23x46(h)cm, 5.1x9.1x18.1(h)in
box: each 24x30x55(h)cm, 9.4x11.8x21.7(h)in
ed.335/500
2018
released in 2019

each work is accompanied with a certificate

HKD 220,000 - 300,000

USD 28,100 - 38,300
KRW 35,000,000 - 45,000,000
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TAKASHI MURAKAMI

1962-, Japanese

K Bl T St

Jellyfish Eyes x e-ma Flower Stand Happy Rainbow

metal, fabricated plastic, one hundred candy cases and five wheels
74x142.5x163(h)cm, 29.1x56.1x64.2(h)in
ed.17/30
2013

printed title and number on the reverse

HKD 140,000 —200,000

USD 17,900 - 25,600
KRW 20,000,000 - 30,000,000
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YOSHITOMO NARA

1959-, Japanese

LHRpEW QA ER Ut

Doggy Radio x Rimowa

hand assembled polymer and fiberglass stereo with FM radio, bluetooth, USB port,
headphone jack and Yamaha speaker system, with accompanying RIMOWA suitcase
doggy radio: 43x24x32(h)cm, 16.9x9.4x12.6(h)in, ed.35/3000
rimowa case: 53.5x26.3x42(h)cm, 21.1x10.4x16.5(h)in, ed.11/200
2011
incised with the artist's name and inscribed number '0035" on the Doggy Radio certificate plaque

signed and incised with number '011/200" on Rimowa certificate

HKD 65,000 - 120,000

USD 8,300 - 15,400
KRW 10,000,000 — 18,000,000




172

55

TAKASHI MURAKAMI

1962-, Japanese

K BB TR Szt

Takashi Murakami x ComplexCon Mr.DOB Figure by
BAIT x SWITCH Collectibles (Gold Edition)

cast resin polychrome sculpture
19.5%27.8x23.7(h)cm, 7.7x10.9x9.3(h)in
edition of 250
2016
published by BAIT and ComplexCon, Diamond Bar, CA

HKD 16,000 - 24,000

USD 2,100 - 3,100
KRW 2,500,000 - 3,600,000
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